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Abstract

Writers such as Najat Khayyat present the status of women not as
passive but as women who experience psychological retrieval and
decide to reform themselves. Here, | try to analyse her story
satashriqu al-shamsu yawma (One day The Sun will Rise) which
was published in the year 2001 in mawsucat al-adab al-arabial-
sucudi al-hadith. Her writing, in this story, skillfully operates on
simple classical Arabic language, al-fushd. It is an enjoyable
literary text, written in smooth, fluent and captivating manner. It
poses questions about women’s freedom, hope and optimism.

Introduction

The author of the story analysed in this paper, Najat Khayyat was
born in the year 1944 in the city of Jeddah. She obtained her
elementary certificate in Bayrut Lebanon, and made herself
cultivated through reading. She began writing stories and
contributed social essays for publication in the press and on the
radio. Her works include makhad al-samt “The Birth Pangs of
Silence” (a collection of short stories).

The prevalent discourse in Saudi Arabia has presented women as
generalised objects of analysis and as a category-“the woman”-
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about which one may theorise. The notion of “the woman” sprang
from the society's system of concealing women as real human
beings and revealing them only as symbols (Shido and Al-
QaslVamiyi 2001: 189). According to this notion, women exist as
symbols at various levels: they exist for individual men in private
relationships, and as symbols of honor or shame in public
relations; they serve the family’s domestic purposes in its attempt
to achieve a good home; and they observe the religious duties in
their response to the God’s dictates. Najat Khayyat, in writing
about her heroine’s experience, not only writing on women’s lives
but redefine women and transform their status from that of a
symbol to that of a real human being. The idea is not only a
revelation but also revolutionary.

Writing on women issues means violating privacy, and in Saudi
precisely where private life, family life, inner feelings and
thoughts are sacrosanct, particularly for women writers. In Saudi
Arabia, the public space is man’s domain, i.e. male, whereas the
inner, private space is assigned to women and therefore defined
as female. (Fatima, Mernissi 1987: 154) Ideally men's and
women's worlds are totally separated, but nevertheless constitute
a unit, as a man's honour depends on the absolute non-existence
of his female relations in public. A woman's face must neither be
visible, nor is her voice audible in public. Her name must not even
be mentioned outside the house. Nowadays, in literary writing
many Arab countries the most significant expressions of this
spatial gender division, harem and veil, have been abolished but
in others they are emerging again. However, in Islamic societies
one can still find invisible harem walls and sensitivity to the
borders of privacy, which, if transgressed, will be avenged
immediately. In the literary world, social control and pressure
upon an author through society is often much more effective than
the censorship of some of the regimes of the region.
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Women's mobility outside the house is traditionally regulated by
rituals which deafly define how and to what degree she is
permitted to enter the street, the market or the mosque. One of
these rituals, for example, is to lower her veil as soon as she
crosses the borders of the inner, female space. (Fatima, Mernissi
1987:154)

The appearance of a woman's text in the literary world, which is
part of the public sphere and therefore defined as male, is
ritualised as well. The classical Arabic literary tradition allowed
women only to exist under very carefully circumscribed
conditions. Women are only allowed to move within one genre,
the genre of ritha poetry (elegy). They are allowed to mourn in
public the death of a male tribal relative, their father, brother or
son. In contrast to prose, such a highly conventionalised form of
traditional Arabic poetry provides women only with very limited
possibilities for self-representation:

Prose by its nature permits a clearer representation, a
more elaborate reformulation and restructuring ofthe
world. Mimesis is tied to its essence. This is
especially clear when prose is compared to traditional
Arabic poetry, a highly conventionalised form. While
certain defined sub-genres were assigned to women,
the world of prose was effectively closed to them
(Malti-Douglas. 1992: 4)

Between Private and Public: Self Representation

Clear self-representation of women in public was not desired.
Therefore the genre of fiction, the most extreme form of literary
self-representation, was not acknowledged at all for women, and
a woman who took pride in her inaccessibility, whose ideal state
was being cloistered, would hardly have been interested in an
undertaking such as revealing a private life in her society
(Farzaneh, Milan. 1990: 5). So it is not surprising that no fiction
written by women exist in Classical Arabic literature (Leila,
Ahmed. 1988: 155). The self-representation of a veiled woman
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would be a contradiction (Simone de Beauvoir. 1988: 719). Inthe
last two decades, however, many Saudi women's fictions have
been published. This, of course, is related to gender imbalance
and cultural changes in Saudi Arabia and to the development of
women's status and self-consciousness in the society. The
traditional system, especially the men's world, is always
challenged by these women writers and the literary sphere
became highly engendered, thus also enabling women to become
active.

Characteristic of the first of those women who decided to write
down the story of their heroines is that they all were somehow
already victim whether as wives, daughters or mothers, their lives
had already been exposed and talked about women (Farzaneh,
Milan. 1990: 12). But even this does not make it easier to write
fiction, which remains a balancing act between the private and the
public, where every single life event that is related has to be
weighed carefully as to whether it may touch another taboo ofthe
inner world. Some of the women's fictions in Saudi Arabia are
considered not proper or seemly by some members of their
societies. Fiction writing is a social construct, and a woman who
writes one has internalised gender norms. Such a woman is a most
unconventional pioneer, who in that very act of writing her story
transgressing a fundamental taboo, but it seems that the authorial
superego, preoccupied with proper conduct for women,
constantly represses subversive desires for self-expression (Annis
Pratt. 1981:11) Considering this, it is fascinating how even those
somehow very conformist women writers in Saudi Arabia
incorporate elements of erotic and spiritual rebellion into their
narrative with the help of a code: the description of nature.

Male authorship in short story writing is not sufficient evidence
for the general function ofthe description of nature as a coding of
emotions in modern Arabic literature. It would be interesting,
however, to analyse the women’s texts with more recent of Arab
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women of a younger generation. Society may have changed its
concept of privacy,' so that women are allowed to express their
feelings in more direct, less allusive ways.

Self-definition and Female Identity

Najat Khayyat, in this story, Satashriqu al-shamsuyawmu (One
day the sun will rise) narrates the odyssey of a woman who
questions the status of women within her society. The heroine of
the story is a subject who questions the rationale behind the
stereotypes attached to women. The story is rendered the first
person narrative point of view giving the impression that the story
is a direct account of the heroine’s life. The heroine is
unidentified, that is, she is not given a name in the story. Like
other heroines, she simply exists in the shadow of her husband's
personality. In her situation, however, is not her ability to
question her situation but also to seek redress. From the story, it
can be deduced that the heroine is one given to deep thinking and
contemplation. She is not ready to just sit and watch her. The
heroine ponders:

Lai _lclud Leclujj Lan3 Larj AAjLac- (AUI
A3 Cuilill i— jljjisi
Aul "3 ILa da. /A
Jj i aLl.. UA"3 ljij
" ajn i Jo3 JpLwui L A Al LaM]
Jeaj)i 10 iou o (lfjaj
La 1]l (aj @Lald (ji JjAN AiLuuad ajS
rj) jjill @uld A3 1jlilL i Cjiiaa.

Al-Zahrani, MS. 2001:333.

People’s life continued to be reduced day by day,
hour by hour, but my life is like dry autumn leaves.
At any instant the wind might gust, carry off a whole
part of my life in its fearful swirl. The long days pass,
and still I remain in absurd and abject poverty: this
“One day the sun will rise”. Yet | have never asked
myself, never wondered, how the sun will rise, where
the dawn will spring from. Was there, somewhere, a
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rift in my darkness, through which the light might
creep in and find me? Would my hand find some way
to dig and let the light creep in? (Akewula. A.O 2014:
146)"

At this point in her life, the heroine is experiencing a psychological
retrieval, That is, the ability to reflect, recognise the fact that there
is a problem and seek ways of solving it. She no longer feels
comfortable with the role of a passive unidentified personality who
is ridden with poverty. Moving further in her contemplation, the
heroine ponders:

LaAit jLjjyii Lilida  LaiU J Ijpl CjSjJ
V Ala 14U
U-iit] A1 Ji&ij W) (ftluoj

I VS pud i Niai j* Giij
fiA  jeiviyi jisiii U§j Qflwd v
ajlis sLuts fiu all Gls 1jlj izivall
flA Nl "n*v Jji Aia <jic. LoUajj
j Vial> 1a 4 jljjj Jjatijj
Al-Zahrani, M.S. JplkjV' jc. Ifi’
2001:333.

This question | left within myself, unanswered. When
the shock comes, everything is paralysed, the springs
of life are dogged. You don’t ask what has happened.
You just plunge into distress, then, once the
numbness is past, you start to question yourself. But
the numbness was still with me. | wasn’t asking
questions, just waiting to be free of the darkness of so
many things dragging me down: a way of life | had
followed from the moment | came into this world,
outdated traditions we had inherited from thousands
of years, which we dragged behind us for all their
cruel weight. (Akewula. A.O 2014: 146)
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The author depicts the way women are being silenced in the
society throughout history, especially the Arab representation of
women. Najat challenges the social tradition of the Arab in
general and Saudi in particular, the ideals of freedom and equal
opportunity preached by Islamic tenets but not found in the
custom of the society.

Revolts and Rebellion

In an attempt to resist men’s excessive authority on women’s, the
writer demonstrates a special sensitivity to what the real
experience is all about. Stories are main sources of inspiration in
writing about the real lives of women with whom they are
together in the same environment. Thus,.in her story, one may
assume that Najat tends to select specific personal experience and
particular events in women’s lives rather than those events that
are merely representatives of women’s problems. The account of
her heroine has resulted in generating a sense of sharing among
women. This account is also an important source for illuminating
the current situation of Saudi women whose lives have long been
concealed. In writing about her story, she emphasises and even
celebrates the qualities of self-assertion, self-worth, mental
strength, and resistance against injustice as part of being a
woman. She emphasises that the heroine possess necessary and
indispensable qualities.

The following excerpts portray her as a woman who is dissatisfied
with her husband and women poor circumstances. It is quite
obvious that some women are maltreated by their husbands. The
narrator depicts the rebellious action of the heroine thus:

i awjj 1ijJ 4 tojuil 4160l (Fjl V Ejjij
4 LSji

jill dubj FIEL i | add
fTqYj IS ~21 aw

Al-Zahrani, M.S. 2001:334.
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A husband above all-or should | rather speak of him
as worms crawling into the darkness of my grave, to
eat from my body. And a dusty, run-down home
where everything reminiscence the life of centuries
past, filled with misery, backwardness and hardship.
(Akewula. A.02014: 147)

Through the use of vivid imagery, the narrator portrays a woman
who regards her husband as a predator or parasite. Coupled with
this is the fact that she believes that the age-old tradition guiding
the status of women within her society is one which should be
discarded. There is a pervading sense of disillusionment, anger and
frustration.

Motherhood and Optimism in satashriqu al-shamsu yawnta
(One day the Sun will rise)

Motherhood is centrally important in Najat’s story. Motherhood
brings social status of different kinds. The physical link of mother
to a child is heavily stressed in her text. Not surprisingly, perhaps,
feminist thinkers have produced most of the influential
contemporary work on motherhood and especially on mother-
daughter relationships. Indeed, motherhood has been a complex
issue for feminism, and feminist debates throughout the twentieth
century grappled with its contradictions, from women’s relations
with their mothers through to women’s experiences as mothers.
Motherhood is such a topic because, as LatTfat Al-Zayyat argues
in her literary work on the issue of al-umawiyyah (motherhood),
it is so deeply embedded in our concepts of identity, in the
construction of individual subjectivities and in the social
organisation of gender'5. An attempt by Najat’s heroine to make
sense out of her existence, the heroine reveals:

ftj A g&la Lofji
;blgl 4qgh  lguiluiS jj tEdnr.
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Qullaja ,[ai Yo
i<Lli - ijid (ij jralkdl  Kj#y.Vi jUsj
£34j lij~ Ln» N UK (S
Ayu u v Uil “diveV wee>
Sjtij jli Lgjr\j jirjuilsll jrJaj v
Al-Zahrani, M.S. 2001:334..

One day, my mother came to me smiling despite her
wretched life. | asked her anxiously: “When will it
rise. That sun you promised me?” She gazed at me
with a mother’s affection and then said: “If | could,
my darling, I’ll redeem you with my soul. Ifmy whole
being could burn, so that the sun rose from it, I'd burn
myself for you. Don't lose hope daughter. The sun
doesn't shine on those who lose hope. Be patient:
patience always brings its rewards. (Akewula. A.O
2014: 147)

The heroine’s mother urges her to be patient, to wait for the day
the sun will rise. The rising of the sun in this story symbolizes
freedom, the arrival of a day or an era when women will be able to
hold their own with men; a time when they will not have to be tied
to apron springs of their husbands and male relatives, a time when
they will be able to be identified as an entity on their own and also
an important element in the growth and development of their
families and the society at large.

Freedom and Female Revolts in satashriqu til-sluimsu yawnui
(One day the Sun will rise)

Here again, 1will examine how Najat as a female writer perceives
women’s freedom. Freedom is very important in human’s life, it
is through it that one can identify himself or herself. Any
environment that will develop and progress will allow her people
to have freedom of speech and thought. The heroine in Najat's
story, despite her mother’s advice, has her own reservations. She
ponders:
thi N Cadlj
Lac. ;Ajledl (HiN Ay al 41~ jaX]
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jrs3 AJL-3 A SRV ALijii
Al-Zahrani, M.S. b>4' iHE b hilie
2001:334.

1 murmured something, and 1 feel inside me a
suppressed revolt that shook my bones. Did 1 have
enough years for patience? Or would the happy
ending come when lam buried and my bones become
feast for termites. (Akewula. A.O 2014: 148)

The heroine's social condition featuring poverty and subjugation
makes her to revolt. This social condition, coupled with her
natural indignation for freedom inspires her action and reactions.
She constantly dialogues with the sun, which symbolises her
freedom, calling on it to bring with it the dawn ofa new day which
will ensure her freedom and the opportunity to exist if only for a
day as a separate human being and not an extension of a husband
she despises. In putting forth her inner agony, the narrator says:

JTWjrN? QU < jlcho<gu.S y j

a\| 4A. ' 1M\A P>

A, Aixij
plil %a cilruwa fja lila-Jai ALl 44
ji ld uj Jlilj-oc.

liSj (i ai
Vi VAV jISj jlisV1 4-sblj ji ~>Vb

b A3 34 jinsi

Ve ook V4o A o4 k9 jlj
Al- 74 I jibbl ; jillaA

Zahrani, M.S. 2001:335.

A voice screamed out inside me: “Are you any better
now than you will be then, a body in a dark grave?
Death would rid you of the pain, be more merciful
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perhaps. The husband, the worms living with you
now, silting up your lake-this husband provides your
bread and butter, but he takes a double price in return,
from your mind and your life.” Oh patience, help me.
The stench of my stilled lake repels me. Why, sun,
won’t you wash away my anger and make my waters
clean? Rise, sun, and melt my chains, let me feel, for
just one moment, that I am a human being, living a
worthwhile life in all the freedom God granted to
Adam’s children (Akewula. A.O 2014: 148)

Through the use of internal monologue, the narrator makes the
reader privy to the thought going on within the heroine. Indeed,
the story is mostly rendered through the use of this narrative
technique. The language of the story is‘highly tensed, simply
showing the agitated state of mind of the heroine. There is also a
high tendency of using imageries. For instance, the sun
symbolizes freedom while her husband is depicted as a worm and
slave master. She views her life as a dry lake devoid of any growth
or development. The narrator employs vast use of imageries.

Female Rebellion in satashriqu al-shamsuyawmii (One day the
Sun will rise)

Najat Khayyat takes huge risks that may put a woman writer in
patriarchal society in a great challenge. With the understanding
of the power of literary work, Khayyat is able to share her own
literary and feminist view of a society controlled by men. Her
story became exemplary that other brave women writers could
follow as they strive to walk in her redeeming way of life.
Khayyat, then served as a typical example that will encourage
other women writers and readers within the society and beyond
to take up the pen and begin to find ways to resist the patriarchal
structure and male dominance.

Through her story, the author begins to resist the status quo and
embark on creating a new way of writing in opposition to societal
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demands and expectations. In her story, the resistance of the
heroine to male oppression is depicted. However, Al-Zayyat
articulates that women’s resistance could not start until women
realised that a conscious reassessment of roles is taken into
consideration. Ifwomen are to resist the system of patriarchy, then
they had to step out of the socially acceptable places, refuse to
follow the norms that society had given them and change the way
they view themselves (LatTfat, Al- Zayyat. 2001: 45)

When the heroine of the story fights back her tyrannical and
despicable husband and everything he signifies. Simply put her
husband signifies everything that the heroine finds suffocating. He
is the authority, the slave master and he inadvertently represents
generations of male dominance and oppression. Unable to bear her
tormenting state, the heroine sub-conscious invariably takes over.
She decides once and for all to resist him and fight for her freedom.
In recounting this incidence, the narrator says:

Ac. j2 A
) A act liijli] 4 il oAjLall
ti)—3 @ " (Jjj jOa
4 1L\ 4 A~ o>, 0N N\ 4 -vA n uA'in
A IWB
£J*
ol A cili 4 jlui jjjli
uwlj #  Ja(Jdji 4f# A
(8L _ Giau
jij Qieo jjl Jjjiall  Uaduifr Wal 2Ubd
ciiLoi V J ~g-U 1K
iU e juill liLdl ? lui
A Gl AU jiidl A
gilia Ud 2081 18
V K 2 Jjl A liulj

MY la™Mic Qi) g jjj-idl Ulu
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Al-.eL” Laiif laic- Sjljl *illjA la
Zahrani, M.S. 2001:335.

Here is the husband; the grimy worm moving its head
this way and that in search of a tasty meal to defile
with its trace. He crawls on my breast like a dark
nightmare. My blood goes cold, my breath’s cut off.
I scream but no one hears. My body rebels, but the
nightmare comes down on my face like a fist, a warm
liquid flows over my lips, to stir up my feelings and
set my nerves on fire. | rebel, and gouge countless
wounds into his flesh.

The worm stopped eating my flesh. A shinning
thought passed through my mind. The first thread of
the sun, the numbing clouds vanished from my
thoughts, and I started asking myself, why? Why have
I lived so long under the tyrant slave master who
owned every part of me, while 1owned nothing of
myself? Why has destiny flung me into the arms of
this black, malicious worm? How could 1 have
endured it, to live in this dark grave? Why have my
eyes remained there in the darkness?

Why haven’t | rebelled? And the answer came to me.
Not all of us can travel life’s path as we wish, so long
as a higher will dictates our steps. (Akewula. A.O
2014:149)

Female Psyche Retrieval

The heroine has a sort of psychic retrieval at a point. Here, the
realization that life cannot be lived in isolation sets in. Although it
is true that life has to be lived based on a set of principles, it is also
right that such principles should see to the welfare ofthe generality
ofthe members ofthe society or humanity at large. This realisation
gives the heroine the strength and courage to stand firm and
confront the raging storm as epitomised by the husband. Attesting
to this, Najat al-Khayyat says in her story:
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jlotjj\jSJj (ILaljwall j-Ujl AjSa jI£]
o < AxalE jW
jiiij : HENI jiaj (Uci Jjljjj
Apmd HINE IMaj Lajl )37~ Jjiij LNao »
Jidl 3 jlajlj Ailal GijoC- (I friwill 3h-""j <LaM

S j*jn g Loj'jiu bigj jlji<uljlj
Al i <A Qi N Jjalyl <yVigRe
Aglaxl 0 U Fiixm jiF"3 1l Sijrhia

W cliia] -jjj er culalll (Jjlaj (=Y
ABVia Mii Awl  Gij A A KLU jjjll
vAljj Za <o ojjjfr "ob 89 Falljjj
iijlijj v— Qjf , diLil wi® ajjjc. sliadj
7\ Giiljjl Ma4jj "j4£ja )j AdJldl
Al-Zahrani. .j UM Aiij *Ui

6 M.S. 2001:336

1felt at rest, as this truth dawned on me. But 1saw a
great, vast and looming like a raging storm.
Stretching, yawning, and then rising to stir the depths
of my stagnant lake. The waves raged, as if some
spring had uncoiled far below, sending the murky
water racing off. Light came to my dry eyes. | stared
at the worm with disgust, felt like the throwing up all
the bitter bread inside me.

In a single moment all those questions rang in my
head. As the light shone in my eyes at last, the grant
scowled at me, moved towards me to make and end
of me. put out the light in my eyes, crush my
humanity under his feet. An instinct, long dead since
my husband took possession of me, was reborn in my
blood: the instinct to live. | stood there in front of the
decrepit wooden shitters. Then, with a swift
movement | slipped from his hands. His weight struck

335
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the shutters and they felt together. (Akewula. A.O
2014:150)

Female victory

The fall of the protagonist is symbolic. It represents the fall of
years of patriarchy. It signifies the almost endless years of
tyranny, abuse, oppression and subjugation. Although, the
heroine also suffers physical injury, it does little to dampen her
exhilarated emotions. Free at last, she realises that the long
awaited sun has indeed risen. When her mother pays her a visit in
the hospital, she says.

Al 4il dd
OJM £ jl i
b dj3sad " (jjlaivl
ai-rajl Sijr. AjajloS Ay . i
fjj ajjll Kiilj g ~Lul (OF

CiSjili j»jj \ » ac. j-tuab Cu”J
Al-Zahrani, M.S. 2001:336..u-"'

“Mother” | said softy, “It’s the day of the sun. The
sun’s risen, just as you promised me it would. The
dawn’s so splendid, it smells so wonderful. Mother,
sun’s risen”.

| leaned my head on my mother’s breast, and she
embraced me with her hand that had tailored a whole
life for me. Always after that, whenever | was asked
about my date of birth, | would give my answer
without the smallest hesitation. | was born, | would
say, the day the sun rose. (Akewula. A.O 2014: 150)

To the heroine of the story, her freedom from her otherwise
restricted existence is synonymous with rebirth. There is the
belief that her escape from matrimony and poverty is an
opportunity for her to change her existence and redefine herself
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and her essence. This, most poignantly reflects the rebirth and her
utmost belief that she was born the day the sun rose.

Conclusion

Najat khayyat’s satashriqu al-shamsuyawma represent women’s
revolt and psyche retrieval in a society highly dominated by
patriarchal order. The family is portrayed as the institution within
which women’s oppression takes place. Women in the story is
symbolised as victorious and have realised that they have their
own identities which must be respected by their male
counterparts. The story is centred on different themes concerning
women as the heroine rebels against the existing order of the
established institution and became victorious. The author has
achieved what every writer aspires to achieve: honesty and
courage in facing the society.
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